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Erlan Zhiinis’s Poetry: Archetypes of Road, Time, and Cosmos — A Synthesis of
Existential and Love Lyric

Omer Ates™™

YFaculty of Science and Letters, Sinop University, Sinop, 3657000, Turkey. Email:
omerfaruh@gmail.com; ORCID: https://orcid.org/0009-0002-8415-0315

Abstract

This article offers a comprehensive analysis of contemporary Kazakh poet Erlan Zhiinis’s work
through the interrelated lenses of space—time unity, archetypal imagery, and existential depth. The
research integrates Mikhail Bakhtin’s chronotope theory, Yuri Lotman’s concept of the semiosphere,
Carl G. Jung’s archetypal psychology, and the existential philosophies of Jean-Paul Sartre and Albert
Camus within a single methodological framework. The primary focus is the recurring symbols and
motifs of the collections Zholzhazba, Zhiirek Mausymdary (Heart Seasons), and Shughylaly Tiin
(Radiant Night): the road, steppe, star, sand, and “blue city”. The findings reveal that Zhiinis presents
space and time as an inseparable whole of profound philosophical significance. Images such as the
“black road,” “yellow steppe,” and “balbal stone” function as archetypes of national memory,
ancestral spirit, and eternal motion. Star and cosmic motifs express humanity’s yearning for infinity
and spiritual wholeness, while urban scenes of the “blue city” embody the dialogue between tradition
and modern civilization. Past, present, and future converge in a single poetic continuum fusing
mythic heritage with contemporary sensibility. From an existential perspective, the lyrical protagonist
confronts solitude, radical freedom, and the quest for meaning. The triptych Heart Seasons stages the
temporal cycle “Past — Now — Coming Day,” highlighting love and hope as enduring forces, whereas
Radiant Night merges cosmic night with sensual imagery, dissolving the boundaries between body
and spirit. By uniting national archetypes with global philosophical currents, Erlan Zhiinis expands
the expressive potential of Kazakh lyric poetry and elevates it to a phenomenon of universal
significance.

Keywords: Erlan Zhiinis, chronotope, archetype, symbolism, existentialism.
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AHHOTAIUSA

byn makana ka3ipri Kazak MO33HACHIHBIH KOpHEKTI kil Epman JKyHiC HmIbIFapManibLIbIFbIH
KEHICTIK—YaKbIT TYTaCTBIFbl, aPXETUNTIK OeiHeNep oHe IK3UCTCHUHUAIBIK TePEHIIK TYPFhICBIHAH
KEIICeH Il TYp/Ie TajjlayFa apHaiFaH. 3eprrey 0aprichinaa M. baxtunnig xpoHoTomn Teopuscel, KO.M.
JlormannbiH ceMmuochepa Tyxbipbivaamacs!, K.I'. FOHrTig apxerunrep uimi, consiMer Oipre XK.-I1.
Captp men A. KamiomiH OSK3UCTEHIMAIM3M KaruaaTrTapbl OIpTyTac oMICTEMENIK KyHene
KonjgaHbutagel. Herisri Tanmmay HbicaHel — akbIHHBIH <«OKomxkazba», «OKypek MmaycsIMaapbb»,
«Illyrpinanel TYH» eJEHAEPIHACT] KON, JAana, XYIAbI3, KyM, KOK Kaja ChIHIbl KaiTajamalbl
MOSTHKAIBIK OeifHeIep MEH CUMBOJIABIK KYpbUIbIMAap. HoTrxkenep akplH M033UAChIH 1A KEHICTIK TIeH
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YaKBITTBIH aKbIpamac OipJIiri TepeH (pumocousIIbIK MOHTE e eKeHiH kopceTeai. «Kapa ko, «capbl
nanay, «b6amdan Tacy Topizai oOpa3mgap YATTHIK Kall NeH ata-0ada pyXbIH, MOHTUIIK KO3FAJIBIC TCH
TIPIIUTIKTIH IHEKCI3AITiH OUIMIpETIH apXeTUIITEep peTiHIAe alKbiHaananabl. JXKyiaei3 O¢H Faphlil
MOTHUBTEPI aJJaMHBIH HIEKCI3/1IKKE, PyXaHU TYTACTBIKKA YMTBUIBICHIH, aJl «KOK KaJla) MEH YPOAHUCTIK
KOPIHICTEp JOCTYp MEH 3aMaHayd ©pPKEHHUETTIH TOFBICHIH OelHeelIi. AKbIH IIOATUKACHIH/IA OTKEH,
OyTiH >xoHe Ooanrak O6ip FaHa XPOHOTONTHIK KEHICTIKKE TOFBICHIM, YITTHIK MU(TIK ka6l MEH Ka3ipri
3aMaHABIK ce3iMaepai Oip apHama OipikTipedi. DK3UCTCHIMANABIK KbIpbIHaH JKyHIC KeHinkepi
KAIIFBI3/IBIK, TaHJAy ePKIHIIrT >KOHE OMIpAIH MOHIH 13/ey Mocenenepin kerepenmi. <«OKypek
MaychIMIapbD TpunTuxinaeri «Otken — Kazip — Kenep kyn» yirici anaMHbBIH €MipIliK aifHaIbIMbIH,
Maxab0aT MeH YMITTIH MOHTUTIK CHIATHIH maml etefdl. « LIyFpuianbl TYH» KUHAFBIHIAFBI FAPBIIITHIK
TYH MEH HO3iK CE3IMHIH acTacybl TOH MEH PYXTBIH TYTacKaH CoTiH kepcereni. Ocbuiaiiiia, Epian
JKyHIC TO?3USACH YITTHIK apXETHITEP MEH JJIeMIIK (PHIOCO(USIBIK aFbIMIAPAbl OPTaHUKAIBIK
OIpiKTIpiI, Ka3akK JIMPUKACBIHBIH KOPKEMJIIK ayKbIMBIH KCHEHTEIl KOHE OHBI OJIEeMIIK oacOmer
neHreiinaeri omoedan KyObUIbIC TOpEeKeciHe KOTepei.
Kinm ce30ep: Epnan XyHic, XpOHOTOII, apXETHUII, CHMBOJIM3M, SK3UCTCHIHATN3M.
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AHHOTANUA

B crartbe mpencraBieH BCECTOPOHHMM aHAM3 TBOPYECTBA COBPEMEHHOI'O KAa3aXCKOTO IMO3Ta
Epnana JXyHic ¢ mO3uUIMil €IWHCTBA MPOCTPAHCTBA U BPEMEHH, apXETUIMYECKONH 00pa3HOCTH U
SK3UCTEHLMAIbHONU Ti1yOuHbl. MccnenoBanue omupaeTcss Ha Teopuio xpoHotona M. baxtuna,
koHnenmuio cemrochepst FO.M. Jlotmana, apxetunuueckyto ncuxonoruro K. I'. FOnra, a Taxxe
sk3ucTteHnuanpayto  ¢uinocopuro K.-II. Captpa m A. Kamrio, 0ObeIWHEHHBIX B EIMHYIO
METOJI0JIOTHMUYECKYI0 cucTeMy. OCHOBHOE BHUMAHHUE YJEISETCS MOBTOPSIIOLIMMCS CHUMBOJIAM H
MoTtuBaM B cTtuxax JKomxazba, Xypexk maycbimpapsl («Ce3onbl cepaua») u Ulyreiuiansl TyH
(«JIyuezapHast HOub»). Pe3ynbrarhl mokasbiBatoT, 4to y Epnana JXynic mpocTpaHcTBO M Bpems
00pa3yroT Hepa3phIBHOE IieNioe ¢ TIIyOookuM (unocopckum cMbicioM. OO0pas3bl «4EPHON JOPOTHY,
«OKENTON cTenm» U «0andaI-KaMH» BBICTYAIOT apXETUITAMU HAITMOHAIBHOM MTAMSITH, TyXa IPEIKOB
U BEYHOrO [BW)XEHHMS. MOTHUBBI 3B€31bl M KOCMOCAa BBIPAXKAIOT CTPEMJICHUE YEIIOBEKa K
OECKOHEYHOCTH U JYXOBHOHM LIEJIOCTHOCTH, & TOPOJCKHE KAPTHHBI «CHHETrO TOpOja» BOIUIOIIAIOT
JUAJIOT TPAaIUIUU U COBpeMeHHOM nuBuim3anuu. [Ipomuioe, HacTosilee u Oyayiiee CIUBAIOTCS B
€AMHOM TIOATHMYECKOM XpOHOTONE, OOBeAMHSSI MHU(DOIOrMUECKOe HacjleIue ¢ YyBCTBAMU
coBpeMeHHOCTH. C SK3UCTEHIIMATIBbHON TOUKH 3PEHUS IUPUUECKUI Iepoil epexuBaeT OJJUHOUYECTBO,
cBoOoay BbIOOpa U mouck cMmeicna. Tpuntux «Ce3oHbl cepaua» crpoutcd mno cxeme «lIpomoe —
Hacrosmiee — I'psaymiuii neHb», packpbiBasi BEUHOCTH JIFOOBH M HaJIeXKIbl, a B «JlyuezapHoil HOUI
KOCMHUYECKasi HOUb COEIMHAETCS C UyBCTBEHHOM OOpA3HOCTBIO, CTHpas TPAHULIBI MEX]Y TEJIOM U
ayxoM. Takum o00pa3oM, COEOMHSsS HalMOHAJbHBIE ApXETHUIIBI C MHUPOBBIMHU (hunocodckumu
teueHusimu, Epnan JKyHic pacumupsier BbIpa3sUTENbHbIE BO3MOXXHOCTH Ka3axXCKOM JUPHUKH H
MIOJTHUMAET €€ 10 YPOBHS YHUBEPCAIBHOTO XYJO’KECTBEHHOTO SIBJICHUS.

Knrouegwie cnosa: Epnan XKyHic, XpOHOTOI, apXeTHUII, CHMBOJIN3M, SK3UCTEHIIUATTU3M.

1. Introduction
Kazakh poetry of the 21st century merges tradition and innovation, intertwining national
archetypes with global poetic explorations. A vivid representative of this new wave is Erlan Zhiinis.
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His collections Zholzhazba, Zhiirek Mausymdary, and Shughylaly Tiin create a poetic universe where
space and time, love and solitude, city and steppe coalesce. In Zhiinis’s poems the steppe archetype
and the urban chronotope, cosmic images and existential reflection form an integrated artistic system.

To interpret this poetic phenomenon it is essential to draw on several theoretical approaches in
contemporary literary studies.

Bakhtin’s chronotope theory (1981) defines the inseparability of time and space in a literary text.
In Zholzhazba, lines such as “The black road lengthens in spirals” and “Tears fall from the eyes of
the migrating people” intertwine the transience of time and the dynamism of space, depicting the
lyrical protagonist’s existential journey.

Existentialism further illuminates the poet’s vision. Sartre (1943) and Camus (1942) describe the
human search for meaning amid solitude and the “absurd.” Zhiinis’s images—“In the pale steppe a
wolf howls at dusk” or “Black road, black road, how shall I go?” — echo the dramatic relationship
between humanity and eternity, reflecting the quest for meaning in a world devoid of inherent sense
(Camus, 1942).

Symbolism and semiotics, developed from Bryusov (1904) and Blok (1910) and advanced by
Lotman (1992), clarify the poet’s recurring motifs of star, cosmos, road, and flower. In the triptych
Shughylaly Tiin, the line “Stars drift, stars drift away” turns the star into a semiotic symbol of freedom
and eternity.

Mythopoetics and archetypes also play a key role. Jung (2009) viewed archetypes as universal
images of the collective unconscious, while Meletinsky (1995) traced their revival in literature.
Zhiinis’s images of steppe, migration, balbal stones, and the “blue city” recall Turkic cosmology and
the nomadic memory of the Kazakh people. Lines such as “No roaming ridge, no hill untrodden”
awaken deep mythic associations of ancestral homeland.

Kazakh literary scholarship supports these theoretical directions. The fusion of love and cosmic
feeling is another striking feature. In Zhiirek Mausymdary, time is divided into three stages — “In the
Past,” “Right Now”, and “On the Coming Day” — each interwoven with the experience of love. Lines
such as “Hearts breathing with the cosmos, throbbing then falling silent” equate love with the infinite
universe, a cosmic metaphor rare in Kazakh poetry and evidence of Zhiinis’s innovative poetics.

At the same time, his urban images do not oppose the traditional steppe but merge into a single
poetic space. Details like “blue city, crowded people” indicate the steady establishment of city culture
in national poetry, resonating with the broader modernization of contemporary Kazakh literature.

Grounded in these theoretical premises, this study aims to examine comprehensively the
archetypes of road, time, and cosmos in Erlan Zhiinis’s poetry and to reveal their national and
universal philosophical meanings. The objectives are to:

« interpret the space-time concept in the poet’s works through Bakhtin’s (1981) chronotope;

« identify the semiotic functions of key symbols — road, steppe, city, star, cosmos — using
Lotman’s (1992) framework;

* show their connection to Turkic mythopoetics through Jung’s (2009) archetypal theory;

* explain the human longing for eternity and spiritual solitude via existential philosophy (Camus,
1942; Sartre, 1943).

The novelty of this research lies in considering Erlan Zhiinis’s creative work within both national
literary tradition and global theoretical discourse (chronotope, symbolism, existentialism,
archetypes). Such an approach exposes the integrated artistic structure of his poetry, uniting steppe
and city, love and cosmic sensation, history and modernity. In this way, Zhiinis’s lyrical universe
emerges as a defining phenomenon of new Kazakh poetry, synthesizing space and time, national
archetypes and global philosophy.

2. Literature Review
Although there are few studies devoted exclusively to the poetry of Erlan Zhiinis, a wide range
of foundational theoretical and literary works provide a solid framework for interpreting his art within
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a broader context. The following review highlights key sources on poetics, chronotope theory,
existentialism, mythopoetics, and modern lyric that inform a critical analysis of his verse.

To understand the unity of space and time in poetic texts, Bakhtin’s The Dialogic Imagination
(1981) is essential, introducing the concept of the chronotope and analyzing the inseparability of
temporal and spatial dimensions in literature (De Fina, 2022; Ritella et al., 2021). Lotman’s The
Semiosphere (1992) extends this idea by viewing culture as a semiotic system, which is useful for
interpreting Zhiinis’s recurring symbols—stars, roads, and cities—as cultural codes. Yi-Fu Tuan’s
Space and Place (1977) and Michel Foucault’s essay “Of Other Spaces” (1986) offer further
philosophical insights into space as lived experience and as a field of power, enriching a reading of
poetic space.

The relationship between human beings and the universe, and the search for meaning in solitude,
can be illuminated through existentialist theory. Albert Camus’s The Myth of Sisyphus (1942) and
Jean-Paul Sartre’s Being and Nothingness (1943) articulate the quest for meaning in an “absurd”
world, concepts that resonate with Zhiinis’s images of boundless roads and silent steppes. Martin
Heidegger’s Being and Time (1927/2008) explores the temporal nature of existence, while Seren
Kierkegaard’s The Sickness Unto Death (1849/1992) addresses faith and hope. Maurice Merleau-
Ponty’s Phenomenology of Perception (1945) links the body’s spatial experience to the interpretation
of poetic imagery.

Symbolism and semiotics further clarify Zhiinis’s imagistic system. Valery Bryusov’s
Symbolism (1904) and Aleksandr Blok’s essays on symbolism (1910) outline the multilayered nature
of the poetic symbol. Eliot’s The Sacred Wood (1921) and Roland Barthes’s Image, Music, Text
(1977) examine ambiguity and intertextuality, while Roman Jakobson’s “Closing Statement:
Linguistics and Poetics” (1960) provides tools for analyzing poetic language.

For mythopoetic perspectives, C. G. Jung’s Archetypes and the Collective Unconscious (2009)
remains fundamental, describing archetypes as universal images within the collective psyche.
Meletinsky’s The Poetics of Myth (1995) explores the renewal of mythic thinking in literature, and
Mircea Eliade’s Myth and Reality (1963) reveals the enduring role of myth in culture. Joseph
Campbell’s The Hero with a Thousand Faces (1949) clarifies the archetype of the hero’s journey,
while Northrop Frye’s Anatomy of Criticism (1957) maps mythic structures across literary genres.

Broader approaches to poetic analysis are provided by Laurence Perrine’s Sound and Sense
(1983) on verse form and sound patterns, Terry Eagleton’s How to Read a Poem (2003), and Derek
Attridge’s The Singularity of Literature (2014). Contemporary studies of urban poetics, such as Lisa
Glaz’s “Contemporary Urban Poetics: Space and Identity” (2018) and Harry Smith’s Modern Lyric:
Theory and Practice (2016), help situate Zhiinis’s imagery of city and steppe within modern global
lyric trends.

While not focused solely on Erlan Zhiinis, provide a robust theoretical foundation for interpreting
his poetry. Chronotope theory illuminates the road, steppe, and migration motifs; existentialism
explains his themes of solitude and spiritual searching; symbolism and semiotics clarify images of
stars, cosmos, and flowers; and mythopoetics and archetypal theory reveal the echoes of Turkic
cosmology. Their synthesis enables a comprehensive evaluation of Zhiinis’s lyric art within both the
national tradition and the wider world literature context.

3. Methodology

This study focuses on Erlan Zhiinis’s poetry collections Zholzhazba, Zhiirek Mausymdary, and
Shughylaly Tiin, aiming to examine the spatial-temporal structures, symbolic imagery, and
philosophical dimensions of his work through a multi-layered research design. The methodology
integrates textual-poetic analysis, mythopoetic and archetypal inquiry, semiotic examination,
existential-philosophical interpretation, and comparative literary approaches. Each component is
outlined below.

3.1. Textual-Poetic Analysis
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The first stage investigates the internal structure of Zhiinis’s poems. Drawing on Laurence
Perrine’s (1983) concept of harmony between sound and meaning and Roman Jakobson’s (1960)
notion of the “poetic function,” the study analyzes rhythmic—syntactic patterns, sound repetitions,
meter, and intonation. Key lexical items—“road,” “star,” “blue city,” “steppe,” “sand” — are traced for
frequency and semantic shifts. The composition of the triptych cycles (Zhiirek Mausymdary,
Shughylaly Tiin) is examined to reveal connections among individual poems.

3.2. Chronotope and Space—Time Concept

The second stage applies M. M. Bakhtin’s (1981) theory of the chronotope to uncover the unity
of time and space in Zhiinis’s verse. Images such as “The black road lengthens in spirals” and “Tears
fall from the eyes of the migrating people” demonstrate movement as time crossing space, while
seasonal metaphors like “The moon sinks gently into autumn” symbolize cosmic temporality. This
lens clarifies how past, present, and future merge in a single poetic continuum.

3.3. Mythopoetic and Archetypal Analysis

National cultural memory surfaces in images of “steppe”, “balbal stone”, “migration”, “sand”,
and “sky”. Guided by C. G. Jung’s theory of archetypes (2009) and E. M. Meletinsky’s mythopoetics
(1995), the study interprets these motifs as universal structures of the collective unconscious. The
“steppe” evokes origin and eternity, the “road” signifies human destiny, and the “star” functions as a

spiritual guide. Nomadic symbols such as “paired dun colors”, “migrating people”, and “balbal
stones” are compared with Turkic cosmology.

3.4. Semiotic Examination

Using Y. M. Lotman’s The Semiosphere (1992), the research treats recurring motifs — stars,
cosmos, flowers, city —as cultural signs. Each detail, including subtle images like “silk dress”, “moon
flowers”, and “whirlwind” is read as part of an interrelated sign system within Kazakh and global
semiotic fields.

3.5. Existential-Philosophical Interpretation

Themes of solitude, endless quest, and freedom invite an existential reading. Jean-Paul Sartre’s
Being and Nothingness (1943) and Albert Camus’s Myth of Sisyphus (1942) help explain the tension
between humanity and eternity, as in the line “In the pale steppe a wolf howls at dusk”. Camus’s
concept of the absurd frames the poet’s portrayal of searching for meaning in a seemingly
meaningless world.

3.6. Comparative Literature Approach

Zhiinis’s urban lyric is placed in dialogue with Russian Symbolists (A. Blok, V. Bryusov),
European Modernists (T. S. Eliot), and traditional Turkic verse. This comparison highlights the fusion
of national heritage and modernist innovation in his poetic language.

3.7. Sources and Materials

Primary materials include Zhiinis’s published collections from 2010-2020, alongside Kazakh
literary criticism and the key theoretical works cited above (Bakhtin, 1981; Jung, 2009; Lotman,
1992; Camus, 1942; Sartre, 1943; Heidegger, 2008, etc.). All poems are examined in their original
Kazakh texts to capture stylistic and semantic nuances.

3.8. Rationale for the Multi-Method Design

Combining these approaches makes it possible to reveal the multi-layered nature of Zhiinis’s
poetry. Textual analysis uncovers inner form; the chronotope illuminates the model of space and time;
mythopoetics and archetypes expose cultural memory; semiotics deciphers symbolic codes; and
existential philosophy clarifies the human quest for meaning. This integrative methodology situates
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Erlan Zhiinis’s work at the intersection of national tradition and global modernist currents, enabling
a comprehensive understanding of his spatial — temporal, archetypal, and symbolic artistry.

4. Results

4.1 Space—Time Chronotope

One of the most striking features of Erlan Zhiinis’s poetic universe is the inseparable unity of
time and space. M. M. Bakhtin (1981), who introduced the concept of the “chronotope”, emphasized
the indivisibility of temporal and spatial dimensions in a literary work. Zhiinis’s Zholzhazba cycle
provides vivid confirmation of this idea. Here the image of the “road” represents not only the lyrical
persona’s inner spiritual movement but also the long journey of history and destiny. In lines such as
“The black road lengthens in spirals, perhaps the distant steppe wishes to twist it”, space (the steppe)
and time (ceaseless motion) complement each other, creating a chronotopic vision of eternal
movement.

Temporal measurement is also revealed through seasonal cycles. Phrases like “The moon sinks
gently into autumn” and the tripartite structure “Past — Right Now — The Coming Day” in Zhiirek
Mausymdary overlay natural and philosophical time. This is a classic example of Bakhtin’s “road
chronotope”: the traveler’s path becomes a metaphor for human existence, linking past and future.

The poet’s model of space is equally layered. Describing the steppe as “a beggar hill, a widowed
ridge, an orphaned sky”, Zhiinis awakens historical and cultural memory, echoing Jung’s (2009)
archetype of the Earth Mother. Urban details such as the “blue city” and “crowded people” introduce
modern cityscapes, yet they do not oppose the steppe; rather, they merge into a single, unified
expanse.

Time in Zhiinis’s chronotope often assumes a cyclical character. Lines like “At times she dances
naked as a girl, at times whirls like a bird” symbolize both nature’s eternal return and the stages of
human life, resonating with Eliade’s (1963) myth of eternal recurrence.

Thus, space and time in the poet’s work are not merely background elements but fundamental
poetic structures that frame the protagonist’s existential search. Steppe and city, past and future,
movement and stillness all converge into a single chronotope, giving Zhiinis’s lyric poetry a broad
philosophical scope.

4.2 Symbolic System

The most intricate and profound layer of Erlan Zhiinis’s poetry is its rich symbolic imagery.
Repeated key motifs may appear to be simple lyrical details, yet each forms a conceptual core of his
poetic world. Here, Y. M. Lotman’s (1992) semiotic theory of the symbol as cultural code, along with
the ideas of European Symbolists such as V. Bryusov (1904), A. Blok (1910), and Roland Barthes
(1977), provides critical insight.

In the Shughylaly Tiin triptych, lines like “Stars drift, stars drift away” and “Countless lights
cover the sky” present the star not as an astronomical object but as a symbol of eternity and infinity.
The star becomes the soul’s light, a spiritual compass for the seeker of life’s meaning. From a
mythopoetic perspective (Jung, 2009; Eliade, 1963), the star joins heaven and earth, shaping destiny.
Zhiinis fuses this archetype with urban space to express human oneness with the cosmos: “Hearts
breathing with the cosmos, throbbing then falling silent”. Here the human heart is part of a cosmic
rhythm, a fragment of eternal movement.

Among the most persistent symbols is the “road”. Refrains such as “The black road lengthens in
spirals” and “Oh, black road, black road, how shall I go?” cast the road as the emblem of endless
motion and existential quest. As Bakhtin’s (1981) “road chronotope” suggests, the road is the space
of spiritual transformation. Zhiinis at times likens it to “a bird whose wings are wearied”, at times to
“a bird’s wing ablaze”, embodying fate’s uncertainty and the tension of hope and fear.

The steppe serves as a national archetype. Phrases like “a beggar hill, a widowed ridge, an
orphaned sky” evoke an empty yet historically resonant landscape. This is the Kazakh manifestation
of Jung’s (2009) Great Mother: the steppe as origin, memory, and primal source. Seemingly opposed
images of “blue city” and “crowded people” signify modern urban civilization, yet the poet does not
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set them against the steppe; instead, they form a single poetic whole, creating a dialogue between
tradition and modernity. Sand carries special significance: “My twin duns, born of this sand, slowly
melt back into it” conveys transience, generational continuity, and the natural law of death and
renewal, aligning with Eliade’s (1963) view of natural elements as symbols of the sacred.

Flowers symbolize not only love and youth but also the delicate, transient beauty of life. In
Zhiirek Mausymdary we read, “Crowning your hair with blue flowers”, and “Every word buds with
a flower of happiness”, where the flower signifies emotional renewal and the inner spring of the soul.
This motif echoes the “eternal feminine” of Blok’s (1910) Symbolist poetry. The link between
flowers, spring, youth, and tenderness deepens the metaphysical dimension of the love lyric.

Motifs of water and moon embody the cyclical movement of nature. Images such as “A tiny
pool, just one sip” and “Moon flowers blossoming” associate them with life, death, and rebirth. Night
becomes the realm of spiritual depth and hidden love: “The July night rustles like a silk dress”, a
moment where romance and mystery converge.

Zhiinis’s symbolic system is not a set of isolated images but a unified cultural semiosphere. The
star represents eternity; the road, motion; the steppe, origin; the city, contemporary civilization; sand,
time; the flower, love; and the night, mystery. These motifs intersect to form the triad “human—world—
cosmos”. As Lotman (1992) notes, each sign in a cultural text engages in dialogue with others, and
in Zhiinis’s poetry the symbols overlap to create multilayered meaning: the road leads to the star, the
star to the cosmos, and the cosmos back to the human heart.

Overall, Erlan Zhiinis’s symbolic system fuses traditional Turkic mythology with modern urban
culture. Viewed through the lenses of Jung’s archetypes (2009), Bakhtin’s chronotope (1981),
Lotman’s semiotics (1992), and Barthes’s textual polyphony (1977), his symbols emerge not merely
as aesthetic devices but as profound philosophical categories. Stars and roads, steppe and city, sand
and flowers—all serve as multivalent signs that address humanity’s timeless questions. This layered
symbolism amplifies the artistic power of Zhiinis’s poetry, making it a distinctive phenomenon within
contemporary Kazakh literature.

4.3 Archetypal Images

Archetypes form the deep structural core of Erlan Zhiinis’s poetic universe. Recurrent images
such as the steppe, road, balbal stone, paired dun colors, blue city, star, and cosmos link his verse
both to ancient Kazakh worldviews and to the universal symbols of the collective unconscious. C.G.
Jung (2009) describes archetypes as primordial structures rooted in the depths of human
consciousness and originating in mythic thought—an insight that precisely characterizes Zhiinis’s
fusion of space and time.

The archetype of the steppe occupies a central place. Phrases like “the yellow steppe thinned, its
flesh worn away, a beggar hill, a widowed ridge, an orphaned sky” present the steppe not merely as
geography but as a sacred locus of national history, ancestral spirit, and eternal origin. Following
Eliade’s (1963) notion of “eternal return”, Zhiinis sacralizes space and time, making the steppe a
symbol of cultural memory, primal source, infinity, and at times existential solitude.

The road also bears archetypal weight. Echoing Bakhtin’s (1981) “road chronotope”, Zhiinis’s
road embodies the endless journey, spiritual quest, and passage of existence. Lines such as “The black
road lengthens in spirals, perhaps the distant steppe wishes to twist it” convey ceaseless motion and
humanity’s striving for the eternal. The road is not just movement but time itself —a symbolic bridge
uniting past and future.

The image of the balbal stone signals ancient Turkic mythology and ancestor veneration. In
“Leaning on the balbal stone, I dozed, and when I opened my eyes: a blue city, a throng of people”,
the stone stands as witness to history and the spiritual link between generations. From a Jungian
perspective, it evokes the “ancestor archetype”, representing the permanence of memory and the
gravity of time, while the poet drowsing beside it suggests a fusion of personal consciousness with
historical time.
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The motif of paired dun colors (qos gongyr) reflects not just hue, but the dual structures
embedded in Kazakh culture — light and dark, life and death, beginning and ending. “My twin duns,
born of this sand, slowly melt back into it” expresses the unity of life and mystery, the human merging
with nature, and, as Eliade (1963) notes, the perpetual regeneration of the natural world.

The blue city introduces an urban landscape but also functions archetypally. City imagery
symbolizes not only civilization but the site of inner trials. Jung’s (2009) concept of the “shadow” —
the hidden contradictions of the psyche — intersects with the city motif, underscoring the lyrical
persona’s solitude. The color blue in Kazakh mythology connotes sky and the supernatural; thus the
“blue city” becomes a threshold between transcendence and earthly life.

Motifs of star and cosmos likewise retain archetypal resonance (Heidegger, 2011). The star, a
universal sign of destiny and spiritual guidance, appears in lines such as “Stars drift away” and
“Hearts breathing with the cosmos”, where human and universe converge. Read through Jung’s Self
archetype, these images express the drive toward inner wholeness and cosmic harmony.

All these images interconnect (Collinson, 2021). The steppe and road construct a space of eternal
movement; the balbal stone preserves ancestral memory; the blue city marks civilization and spiritual
testing; the star and cosmos embody infinity and hope. Their interplay exemplifies Lotman’s (1992)
“cultural semiosphere”, where every sign enters dialogue with others to create a unified network of
meanings.

Thus, in Zhiinis’s poetry, archetypes are not mere remnants of folklore but enduring
philosophical categories resonant with modern spiritual concerns. By merging traditional Turkic
cosmology with contemporary urban reality, these archetypes deepen the poet’s artistic vision and
elevate his lyric art to a phenomenon of universal significance.

4.4 Existential Motifs and Close Reading of Selected Poems

Erlan Zhiinis’s poetry stands out for its philosophical intensity and its drive to probe the deepest
layers of human existence. His lyrical speaker grapples with solitude and hope, infinity and the limits
of mortal life—an approach that resonates with Jean-Paul Sartre’s assertion that “man is condemned
to be free” (Being and Nothingness, 1943) and Albert Camus’s concept of the “absurd” (The Myth of
Sisyphus, 1942). Read through the lens of existentialism, each symbolic detail in Zhiinis’s verse
becomes a sign of the dramatic relationship between humanity and the universe.

From the opening of the Zholzhazba cycle, the eternal movement of time and the loneliness of
the human condition are vividly depicted:

“What village is this, the final village,

The signpost’s letters unreadable.

As if the bird’s wings tired in the distant steppe,

As if the bird’s wings burned in a sudden blaze!”

The nameless village symbolizes an endless quest, while the unreadable signpost signals life’s
lack of clear direction. Phrases like “a bird’s wings tired” and ‘““a bird’s wings burned” convey both
the passage of time and the boundlessness of space. As Sartre argues, a person must create meaning
through action, yet Zhiinis’s speaker sets out on a journey without ever finding the “final village”,
embodying existential solitude.

Later stanzas deepen the sense of historical distance:

“The yellow steppe thinned, its flesh worn away,

A beggar hill, a widowed ridge, an orphaned sky.

Unless one says this is my ancestor’s resting place,

The child will never stop there.”

Metaphors such as “widowed ridge” and “orphaned sky” suggest the erosion of time and a break
in collective memory. Through Jung’s (2009) “ancestor archetype”, the poem evokes a fading cultural
consciousness, even as the speaker searches for personal meaning within that emptiness.

The journey continues:

“Oh, black road, black road, how shall I go,
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No one to watch along the way.

In the pale steppe a wolf howls at dusk,

A child tugs at the wolf’s breast.”

Here the “black road” embodies the uncertainty of life’s path. The wolf’s howl evokes fear and
isolation. Camus’s absurd hero confronts a world devoid of ultimate meaning but chooses to persist;
Zhiinis’s traveler likewise walks a path where “no one watches”, aware of the lack of final answers
yet committed to motion.

In Zhiirek Mausymdary (Heart Seasons), the triptych “Past — Right Now — The Coming Day”
explores the philosophy of time through love. The first part captures the ardor of youth:

“In the past, at the start of life,

With a heart yearning for spring...”

The second reflects the melancholy of memory:

“Right now... in another city,

Someone is thinking of you...”

The final section offers hope for the future:

“Perhaps on your very street,

Perhaps in the central square,

For that dreamer, that wanderer,

Meadows, rivers, forests will appear...”

Time’s three phases embody not only a human life cycle but also Camus’s call to love life despite
its absurdity.

Cosmic dimensions emerge in the Shughylaly Tiin (Radiant Night) triptych. In the second part,
the speaker describes:

“Night thick with stars,

When the sky longs for the earth,

And the earth reveals its secrets to the sky...”

The union of human heart and starry sky recalls Jung’s archetype of the Self: the search for
wholeness and harmony with the cosmos. In the third section, sensual and cosmic images merge:

“The July night rustles like a silk dress,

About to slip from your shoulders...”

Here the boundaries between body and infinity dissolve, revealing an experience where love and
cosmic wonder are one.

Even Zhiinis’s brief lyrics pulse with existential depth. In the poem beginning “If only your heart
were made of light...,” the heart becomes a symbol of eternal love and spiritual completeness. Lines
such as “If only your heart were a pen, I would write until the world renews” express the endless
human search for meaning: love and creativity as forces that give life purpose.

Across these examples, Zhiinis enacts the core principles of existentialism — solitude, freedom,
choice, and the drive toward eternity — within a distinctly Kazakh poetic idiom. Bakhtin’s (1981)
chronotope frames this existential journey: the road signifies perpetual motion, the steppe an infinite
expanse, and the star an emblem of hope and the eternal. Sartre’s and Camus’s ideas thus become
vivid poetic images, conveying humanity’s spiritual quest and its confrontation with the mystery of
existence.

In this way, every stanza of Erlan Zhiinis’s poetry functions as a meeting point of national poetic
tradition and global philosophy. The traveler’s path, the gaze toward the stars, the night’s mysterious
touch—all express a profound movement toward self-knowledge and transcendence, marking Zhiinis’s
work as a significant existential phenomenon in contemporary Kazakh literature.

5. Discussion
The preceding analysis demonstrates that Erlan Zhiinis’s poetic system emerges at the
intersection of national tradition and world literary thought. The evidence confirms that his oeuvre
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marks a major new stage in Kazakh lyric poetry. The inseparable unity of space and time, the
multilayered symbolism, and the existential depth of his verse all support this conclusion.

The integration of space and time is particularly striking. From the opening line of Zholzhazba
— “The black road lengthens in spirals” — the philosophical dimension of Zhiinis’s vision is evident.
In Bakhtin’s (1981) terms, the road functions as a chronotope that embodies both a spiritual journey
and the endless motion of life itself. The road is not merely a geographical route but a metaphor for
self-discovery and the ceaseless flow of existence, where forward movement also entails inner
reflection and trust in the future. Images such as the “widowed ridge” and “orphaned sky” evoke
wounds of time and fragments of history while suggesting an unbroken thread of ancestral continuity.
Thus the poet renews the Kazakh worldview of a holistic space-time model.

Symbolism is another defining feature of Zhiinis’s art. The imagery of stars and the cosmos
occupies a central role: the star is a sign of eternity, hope, and spiritual guidance. Lines like “Hearts
breathing with the cosmos, throbbing and silent” equate the human inner world with cosmic
movement, recalling Blok’s (1910) symbolist harmony between heaven and soul. Yet Zhiinis does
not limit this motif to European symbolism; he also connects the star to the eternal sky of ancient
Turkic cosmology. This dual coding exemplifies Lotman’s (1992) semiosphere, in which each
symbol carries both national memory and universal meaning.

Equally important is the dialogue between steppe and city. The steppe serves as an archetype of
origin and infinity, while the city represents contemporary civilization. Zhiinis never opposes them;
instead, he fuses them into a single poetic landscape. References to the “blue city, dense with people”
highlight the interaction of urban modernity and nomadic heritage. Following Eliade’s (1963) view
that mythic thought unites the sacred and the everyday, the poet introduces this very unity into modern
Kazakh verse.

Archetypal images underscore his reach into the collective unconscious. Jung’s (2009)
“ancestor” archetype is vividly present when the speaker leans upon the “balbal stone”, that silent
witness of history preserving ancestral spirit. The paired dun colors (qos gongyr) signify the dualities
of life and death, light and darkness, beginning and end. Sand becomes a sign of transience and
eternity at once: “My twin duns, born of this sand, slowly melt back into it”, revealing the human
condition before time’s inevitability.

From an existential perspective, Zhiinis portrays the encounter of humanity and cosmos with
exceptional depth. Camus’s (1942) “absurd” — the insistence on living despite life’s lack of ultimate
meaning — finds expression in lines such as “Oh, black road, black road, how shall I go, with no one
watching along the way”. The lyrical traveler knows that life offers no final answers, yet continues
the journey. Sartre’s (1943) principle of radical freedom likewise resonates: each person bears
responsibility for the path chosen.

Love in Zhiinis’s work operates on the same philosophical plane. In the Heart Seasons triptych,
the temporal stages of “Past — Right Now — Coming Day” present youthful desire, present longing,
and future hope as one continuous cycle. The lines “Right now... in another city, someone is thinking
of you” convey both human helplessness before time and a persistent faith in the future.

The poet’s treatment of night and the cosmos further illustrates his metaphysical range. In
Radiant Night, the line “The July night rustles like a silk dress, about to slip from your shoulders”
transforms night into a metaphorical realm of cosmic unity, where body and spirit, time and eternity
merge (Heidegger, 2021).

Together these observations confirm that Erlan Zhiinis’s poetry is a creative phenomenon that
elevates national tradition to a new philosophical level (Fredriksson, 2022). He fuses mythic imagery
of the Turkic steppe with the urban space of modernity and integrates global philosophical ideas —
existentialism, symbolism — into Kazakh verse. Each symbol functions not merely as an aesthetic
detail but as a philosophical category expressing humanity’s timeless search for meaning.

Thus, the analysis shows that Zhiinis’s work transcends national boundaries and speaks to
universal concerns. He expands the expressive potential of the Kazakh language, weaving world
literature’s philosophical currents into traditional poetics. Bakhtin’s chronotope, Jung’s archetypes,
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and the existential insights of Camus and Sartre all find vivid embodiment in his lines, offering new
energy and direction to contemporary Kazakh poetry.

6. Conclusion

A comprehensive study of Erlan Zhiinis’s poetry through the lenses of space—time unity,
symbolic structure, and existential depth reveals the multilayered nature of his creative world.
Recurrent images — road, steppe, sand, star, cosmos, blue city — illustrate the inseparable bond of
space and time described by Bakhtin (1981). The road symbolizes eternal motion and the search for
destiny; the steppe embodies national memory and primal origins. Through this poetic chronotope,
Zhiinis unites past, present, and future within a single imaginative space.

His symbolic system, viewed through Lotman’s (1992) semiosphere, fuses Kazakh tradition with
global literary codes: the star stands for eternity and hope, the city for modern civilization and spiritual
testing, the night for cosmic mystery and love. These symbols interact dialogically, showing the
poet’s mastery of both national heritage and international modernism.

The archetypal layer aligns with Jung’s (2009) theory of the collective unconscious. Balbal
stones, wandering caravans, paired duns, and the steppe revive Turkic mythopoetic memory and link
the individual to the unbroken chain of ancestors.

Existential themes resonate with Camus’s (1942) concept of the absurd and Sartre’s (1943) idea
of radical freedom. Lines such as “Black road, black road, how shall I go” embody solitude,
directionlessness, and the will to continue. The temporal triptych of Heart Seasons — past, present,
future — captures both human frailty before time and enduring hope.

In sum, Erlan Zhiinis’s poetry is a major aesthetic phenomenon where tradition and innovation
meet. By merging national archetypes with contemporary urban imagery and global philosophical
ideas, he expands the expressive power of Kazakh verse and elevates it to a plane of universal
significance.
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