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Ontological view to Bekir Cobanzade’s poem “Tuvgan Til”
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Abstract

This study presents an ontological analysis of Bekir Cobanzade’s poem “Tuvgan Til” (“Mother
Tongue™), focusing on the relationship between its poetic structure, semantic organization, and
representation of national identity. Drawing on the theory of art ontology developed by Roman
Ingarden and Nicolai Hartmann and adapted to literary analysis by Ismail Tunali, the poem is
examined through four interconnected layers: the sound layer, the semantic layer, the object and
character layers, and the destiny layer. The analysis considers the poem’s syllabic meter, rhyme,
repetition, sound patterns, figurative language, and central semantic units. The findings show that the
rhythmic and phonetic organization of the poem reinforces its emotional intensity, whereas such
recurring concepts as mother tongue, homeland, foreign land, heart, and enemy construct a semantic
opposition between belonging and alienation. At the object and character levels, the mother tongue
IS represented not merely as a means of communication but as a source of emotional consolation,
cultural continuity, and national self-recognition. At the destiny level, the poet’s personal attachment
to language develops into a broader message concerning the preservation of collective identity under
conditions of displacement and political pressure. The study concludes that the ontological approach
reveals the structural unity between the poem’s formal features and its cultural meaning. It also
demonstrates how Cobanzade transforms the mother tongue into a poetic symbol of national memory,
spiritual resistance, and communal continuity.

Keywords: art ontology, ontological analysis, Bekir Cobanzade, “Tuvgan Til,” Crimean Tatar
poetry.
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JKacallplll, MIBIFAPMaHbIH MO3TUKAJBIK KYPbUIBIMBL, CEMaHTUKAJBIK YHBIMAACYbl >KOHE YIITTBIK
OipereinikTiH OeiiHeNneHy1 apachIHaaFbl Oailnanbic KapacTbipbuiaasl. Poman Murapnen men Hukonait
[Mapt™an kanemracTeiprad xoHe Memann Tynansr onebu Tangayra OeiiMaereH oHep OHTOJIOTHICH
TEOPUsCHIHA CYHEHE OTBIPHII, 6JICH 63apa 0alIaHbICTBI TOPT JCHT el OOMBIHIIA 3ePTTENII: TBIOBICTHIK
KabaT, CeMaHTHKAJIBIK Ka0aT, HBICAHJIBIK KOHE XapaKTEepJiK Kabarrap, COHMai-aK TaFablp KabaThl.
Tannmay OapbIChIHIA ©JICHHIH OYBIHIBIK OJIIeMi, YHKAChl, KailTamaynapbl, ABIOBICTHIK ©PHEKTEpI,
OeifHen! Tl JKOHE HeT13T1 CeMaHTHKaJBIK O1pJIIKTepl KapacThIPbULIIbL. 3epTTEy HOTHKENepl OJICHHIH
BIPFAKTHIK JKoHE (DOHETUKAJIBIK YHBIMIACYbl OHBIH SMOLMSUIBIK 9CEPiH KYIICUTETIHIH KOpceTTi. Al
aHa T, OTaH, JKaT XKep, KYPEK JKOHE JKay TOpi3/al KaWTasaHAThIH YFBIMIAP THECUIUTIK ITeH KaTChIHY
apachIH/IaFbl CEMAaHTHKAIBIK KapaMa-KapChUTBIKTHI KATBIITACTHIPA Ibl. HBICAHBIK KOHE XapaKTepIIiK
KabaTrTrapja aHa TUTI KapbIM-KaThIHAC KYpajbl PETIHIE FaHA €MeC, SMOIUSIIBIK MEICT, MOJCHH
cabaKTacCTHIK JKoHE YITTHIK ©31H-631 TaHYy Heri3i peTinje Oeineneneni. Taraplp KaOaThIH/1a AKBIHHBIH
TUITE JIETeH JKeKe CYHICTEHIIUTIrT KOHBIC ayJapy MEH CasCH KbBICHIM JKaFJdalblHIa YKBIMJIBIK
OipereiylikTi cakTay Typalbl KeH ayKbIMJIIBI HJesFa yJiacajbl. 3€pPTTE€y OHTOJOTHUSUIBIK TOCUIIIH
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AHHOTAIUA

B nHacTosimieM ucciie10BaHUM MPEACTABIEH OHTOJOIMYECKUN aHAIU3 CTUXOTBOpeHUs bexupa
Yobanzane «Tuvgan Til» («PogHO# S3bIK»), COCPEIOTOUCHHBIN Ha B3aMMOCBSI3U €r0 MOATHYECKOM
CTPYKTYpPBI, CEMaHTUYECKOW OpraHU3allud W PENpe3eHTAIlMH HAaIMOHAIbHON HIeHTHUYHOoCcTH. Ha
OCHOBE TEOpHUM OHTOJIOTUM HCKycCTBa, pa3paboranHoit Pomanom Wurapmenom u Huxomaem
l'aprmanom wu agantupoBaHHoM Mcemawiom TyHambel K JIUTEpaTypOBEAYECKOMY aHAJIU3Y,
CTUXOTBOPEHUE paccMaTpUBAETCSl UYepe3 YEThIPE B3aUMOCBSI3aHHBIX YPOBHS: 3BYKOBOH,
CEMaHTUYECKHM, MPEIMETHBIN U XapaKTEPOJOTUUYECKHI, a TAKkKE YPOBEHb CyAp0bl. B X0/1€e ananuza
UCCIEeNyIOTCS criIabuyeckuit pasmep, pudma, MOBTOPHI, 3BYKOBasi OpraHu3alusi, 00pa3Hblil S3bIK U
OCHOBHBIE CEMaHTHYECKUE €IMHULIBI TPOU3BeIcHUs. Pe3ynbTaThl MOKA3bIBAIOT, YTO PUTMHYECKAs U
dboHeTHYeCKas OpraHU3alus CTUXOTBOPEHUS YCHIUBAET €r0 3MOLMOHAIBHYIO BBIPA3UTEIHHOCTD,
TOT/1a KaK MOBTOPSIONINECS TOHITHS POJAHOM SI3BIK, pOANHA, Yy>KOWHA, cep/le U Bpar (popMUupyoT
CEMaHTUYECKYI0 OIIMO3ULMI0 MEXAY NPUHAMIEKHOCTBIO M oTuyxaeHuem. Ha mpeameTtHom u
XapaKTEPOJOTUUECKOM YpPOBHAX POAHOW S3BIK TMPEACTaBICH HE TOJBKO KaK CpEeACTBO
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KOMMYHHMKAIUH, HO ¥ KaK HCTOYHUK SYMOLIMOHAIBHOM MTOAEPIKKH, KyJIbTYPHOU IPEEMCTBEHHOCTH U
HaIlMOHAJIBHOIO caMoco3HaHui. Ha ypoBHe cynpOBbl JMYHas NPUBS3aHHOCTh MOATA K SI3BIKY
nepepactaer B Oosiee HIMPOKYIO HJCI0 COXPAHEHHUS KOJIJIEKTUBHOW HIEHTHUYHOCTH B YCJIOBUSX
IIEPEMEILIEHUsT W IIOJIMTUYECKOro JaeieHus. McciepoBaHue MO3BOJIAET 3aKIIOYUTh, 4YTO
OHTOJIOTMYECKUI  MOJXOA  PACKPBIBAET CTPYKTYpPHOE €AMHCTBO MEXAY (POpMaIbHBIMU
0COOEHHOCTSIMH CTUXOTBOPEHHMSI M €ro KyJbTYpHBIM cojepxanueM. Kpome Ttoro, anamms
JIEeMOHCTpHUpYeT, kak YobaH3a/1e npeBpalaeT poIHOM A3bIK B MOATHUECKHI CUMBOJ HAIl[MOHAJIBHON
IIaMsATH, TyXOBHOTO CONPOTHBIEHHS M OOILIECTBEHHOW NpeeMCTBEHHOCTH. HaydHass HOBU3Ha
UCCIIEIOBAHMS 3aKIIFOYAETCS B LIEJIOCTHOM PaCCMOTPEHNH 3BYKOBOW CTPYKTYPBI, CUCTEMBI 00pa30B U
HAllMOHAJbHOW UJEH CTUXOTBOPEHMS KAaK B3aMMOCBA3aHHBIX OHTOJOIMYECKHX YPOBHEM.
IlomydeHHBIE pe3ynbTaThl IMOATBEPKAAKOT, YTO POJHOM SA3BIK BBICTYNACT LICHTPAJIbHBIM
XYA0KECTBEHHBIM 00pa3oM, COSTUHSAIONIUM JTMYHOE TIePEKUBAHUE C KOJJICKTUBHOM MaMsTHIO.

Knroueevle cnoea. OHTONOTHS WCKYCCTBAa, OHTOJIOTMYECKMM aHaim3, bekup Yobanzaze,
«Tuvgan Til», KppIMCKOTaTapcKast MOI3HSI.

1. Introduction

Language is not merely a means of communication; it is also a repository of collective memory,
cultural experience, and national identity. This function becomes particularly significant for
communities that have experienced political repression, displacement, linguistic restriction, or
cultural assimilation. In such contexts, literary representations of the mother tongue frequently extend
beyond personal attachment to language and express broader concerns about belonging, cultural
continuity, and collective survival. Crimean Tatar literature provides an important context for
examining these relationships because language, homeland, exile, and national memory constitute
some of its central themes.

Bekir Cobanzade (1893-1937), a prominent Crimean Tatar poet, linguist, educator, and
Turkologist, placed language and national consciousness at the centre of both his scholarly and
literary works. His poem “Tuvgan Til” (“Mother Tongue”), written in Budapest in 1918, reflects the
emotional and intellectual experience of a speaker living away from his homeland. Throughout the
poem, the mother tongue is associated with consolation, homeland, cultural belonging, spiritual
strength, and resistance to alienation. The poem therefore offers valuable material for exploring how
formal poetic elements and semantic images jointly construct the idea of national identity.

Previous studies have addressed Cobanzade’s biography, linguistic scholarship, poetry,
educational activities, and contribution to Turkic studies (Altin, 2018; Sakalli, 2015; Tiirkoglu, 2020).
Other researchers have demonstrated the applicability of ontological analysis to poetry by examining
the relationship between a literary work’s formal structure and its different levels of meaning (Azap,
2013; Hazer, 2014; Yilmaz, 2017). Nevertheless, “Tuvgan Til” has not been sufficiently examined as
an integrated poetic structure in which sound, imagery, cultural symbols, the poet’s worldview, and
the universal significance of the mother tongue interact. This gap requires an approach that can
connect the poem’s formal features with its cultural and philosophical meanings.

The present study draws on the ontological conception of the artwork associated with Roman
Ingarden and Nicolai Hartmann and its adaptation to literary analysis by Ismail Tunali. From this
perspective, a literary work consists of interconnected ontic layers rather than a single level of
meaning. These layers include its material and phonetic organization, semantic units, represented
objects, the worldview embodied in the text, and the broader human meaning that emerges from their
interaction (Tunali, 1971). Such an approach makes it possible to investigate not only what the poem
communicates but also how its sound structure, lexical choices, figurative expressions, and symbolic
oppositions produce its central meaning.

Accordingly, this study addresses the following research questions:

1. How do meter, rhyme, repetition, and sound patterns contribute to the emotional organization
of “Tuvgan Til”?

2. Which lexical and symbolic units construct the poem’s representations of mother tongue,
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homeland, exile, and national identity?

3. How do the poem’s ontological layers transform the poet’s personal experience into a
collective and potentially universal message?

The study aims to identify the ontological layers of “Tuvgan Til” and explain the relationships
between its formal organization, semantic structure, cultural imagery, and representation of national
identity. Its contribution lies in interpreting the mother tongue not simply as the subject of the poem
but as its central organizing symbol. The analysis demonstrates that language connects the speaker’s
personal experience of exile with collective memory, cultural continuity, and spiritual resistance. In
doing so, the article contributes to research on Crimean Tatar poetry and to the broader study of
language and identity in Turkic literary traditions.

2. Literature Review

2.1. Bekir Cobanzade s Scholarly and Literary Legacy

Bekir Cobanzade occupies an important position in the intellectual and literary history of the
Crimean Tatars and the broader Turkic world. He was a poet, linguist, educator, and specialist in
Turkic languages whose academic and literary activities were closely connected with questions of
language, education, alphabet reform, and national consciousness (Volvach, 2024). After studying in
Istanbul, he continued his education at Budapest University and completed his doctoral research in
1919. He subsequently taught and conducted research in Turkology, including at Azerbaijan
University, where he contributed to the institutional development of Turkic linguistic studies
(Tirkoglu, 2020).

Cobanzade’s participation in the First Turkological Congress held in Baku in 1926 demonstrates
the relationship between his scholarly activities and the major linguistic debates of his time. His work
addressed the relationships among Turkic languages, language teaching, literary education, and
alphabet reform. He regarded language as a fundamental condition for the preservation and
development of a nation. This intellectual position is also reflected in his literary works, in which
linguistic consciousness is frequently connected with homeland, historical experience, and national
identity.

Studies of Cobanzade’s poetry have identified homeland, exile, nature, collective memory, and
national consciousness as recurring themes. Altin (2018) examines his poetic legacy and draws
attention to the relationship between his personal experiences and the cultural concerns expressed in
his poetry. Sakall1 (2015), discussing the mother tongue as a symbol of national identity in Turkic-
world poetry, situates Cobanzade’s linguistic consciousness within a broader literary tradition. From
this perspective, “Tuvgan Til” is not simply a lyrical declaration of affection for one’s native language.
It represents language as a source of belonging and as a means of maintaining the connection between
the individual, the homeland, and the community.

(Cobanzade’s biography also provides an important historical context for interpreting his work.
He lived during a period of political instability and increasing pressure on Turkic intellectuals. He
was arrested and executed in 1937 during the Stalinist repressions (Tiirkoglu, 2020). However, the
poem “Tuvgan Til” was written much earlier, in Budapest in 1918. Consequently, its historical images
should be interpreted primarily within the political and biographical context of that period rather than
automatically associated with later Soviet policies. This chronological distinction is essential for
avoiding anachronistic interpretations.

2.2. Ontological Analysis in Literary Studies

Ontology traditionally concerns the nature and modes of being. Within aesthetics, however,
ontological inquiry focuses on the mode of existence and internal organization of the work of art. The
ontological theories associated with Nicolai Hartmann and Roman Ingarden treat the artwork as a
stratified structure whose different layers are interdependent. A literary work is therefore understood
not as a collection of isolated formal and thematic elements but as an organized whole in which
sounds, meanings, represented objects, perspectives, and broader ideas interact.
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Ismail Tunal1 adapted this philosophical framework to the analysis of literature and other forms
of art. According to Tunal1 (1971), a literary work contains both a material dimension, manifested
through words and sounds, and an intentional or non-material dimension, constituted through
meaning, represented objects, and human significance. The aesthetic identity of the work emerges
from the relationship among these dimensions.

In poetry analysis, this approach commonly distinguishes several interconnected levels. The first
encompasses the poem’s phonetic and formal organization, including meter, rthythm, rhyme,
repetition, and sound patterning. The second concerns lexical and syntactic meaning. The object layer
includes the people, events, spaces, concepts, and symbolic images represented in the text. The
character layer reveals the worldview and emotional orientation embodied by the poetic speaker.
Finally, the destiny layer concerns the broader human significance produced by the interaction of the
preceding layers.

Previous studies have demonstrated the usefulness of this method for examining the unity of
form and meaning in poetry. Azap (2013) applies ontological analysis to the structural and semantic
organization of a poetic text. Hazer (2014) shows how phonetic, semantic, and representational layers
contribute to the aesthetic interpretation of a poem. Yilmaz (2017) similarly uses the method to move
from textual features towards the work’s wider philosophical implications. These studies confirm that
ontological analysis can provide a systematic framework for explaining how formal poetic devices
participate in the production of meaning.

Nevertheless, the method also presents certain risks. If the layers are treated as a mechanical
classification system, the analysis may become a simple inventory of rhyme, figures of speech, and
selected words. To avoid this limitation, formal observations must be connected to the poem’s central
semantic oppositions and cultural context. Furthermore, symbolic interpretations should be supported
by textual and historical evidence rather than inferred solely from the researcher’s assumptions.

2.3. Research Gap

Existing scholarship has established Cobanzade’s significance as a Turkologist, educator, poet,
and defender of Turkic languages. Previous research has also shown that the mother tongue functions
as an important symbol of national identity in his poetry and in the poetry of the wider Turkic world.
However, insufficient attention has been paid to the internal relationship between the phonetic
structure, semantic oppositions, symbolic images, poetic subject, and wider cultural message of
“Tuvgan Til.”

The present study addresses this gap by applying ontological analysis to the poem as an
integrated poetic structure. Rather than discussing language consciousness only as a biographical or
thematic feature, it investigates how this consciousness is constructed through meter, repetition,
lexical selection, imagery, and the oppositions between homeland and exile, hope and anxiety,
intimacy and hostility, and life and death. This approach makes it possible to explain how the poem
transforms an individual attachment to the mother tongue into a representation of collective memory
and cultural continuity.

3. Materials and Methods

3.1. Research Material

The primary material of the study is Bekir Cobanzade’s Crimean Tatar poem “Tuvgan Til”
(“Mother Tongue”), written in Budapest on 1 June 1918. The poem consists of 34 lines organized into
17 couplets. The analysis was conducted using the Crimean Tatar text of the poem. An English
translation is provided to make the material accessible to international readers; however, observations
concerning meter, thyme, phonetic repetition, and lexical form are based exclusively on the original
text.

The poem was selected because language constitutes both its principal subject and its central
organizing image. It also brings together the themes of homeland, exile, cultural belonging, anxiety,
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and collective identity. These characteristics make the text suitable for examining how formal poetic
features interact with semantic and cultural meanings.

3.2. Research Design

The study employs a qualitative textual-analysis design based on the ontological approach to the
literary work. Following the theoretical framework developed in art ontology and adapted to literary
analysis by Tunal1 (1971), the poem is treated as a stratified yet integrated aesthetic structure. Its
formal features are therefore not examined separately from its semantic, cultural, and philosophical
meanings.

The analysis proceeds through four interconnected analytical levels:

1. Sound and formal layer: meter, line and couplet organization, rhyme, repeated endings,
alliteration, assonance, and lexical repetition.

2. Semantic and object layer: literal and contextual meanings of the principal lexical units,
semantic oppositions, images, represented spaces, and symbolic objects.

3. Character layer: the emotional position, worldview, and linguistic consciousness expressed
by the poetic speaker.

4. Destiny layer: the broader individual and collective meanings of language, homeland,
identity, cultural continuity, and resistance to alienation.

This classification is used as an analytical framework rather than as a set of independent
categories. Particular attention is therefore paid to the relationships among the layers.

3.3. Analytical Procedure

The analysis was conducted in five stages. First, the poem was segmented into lines and couplets,
after which its syllabic and rhythmic organization was examined. Second, recurring sounds, words,
grammatical constructions, and rhetorical devices were identified in the original text. Third, the
principal lexical units—including mother tongue, homeland, foreign land, heart, enemy, God, and
Azrael—were examined in their immediate poetic contexts.

Fourth, semantic oppositions such as homeland versus exile, hope versus anxiety, belonging
versus alienation, and life versus death were identified. The functions of these oppositions in
constructing the poem’s central image of the mother tongue were then interpreted. Finally, the
findings from the formal and semantic analyses were integrated to determine how the poetic speaker’s
personal experience develops into a collective message about language and identity.

Interpretations of historical or political images were accepted only when supported by the poem’s
wording, its date of composition, Cobanzade’s biography, or relevant scholarly sources.
Interpretations that could not be directly verified were presented as possible readings rather than
established facts.

3.4. Translation and Transliteration

Because the poem was written in Crimean Tatar, the distinction between the primary text and its
English translation was maintained throughout the analysis. The English version was used to
communicate the general meaning of the poem, while phonetic and metrical conclusions were drawn
from the original version. Culturally specific terms and images were transliterated consistently, and
explanatory equivalents were supplied where a direct English translation could not convey the
complete meaning.

The final version of the English translation should be checked by a specialist proficient in
Crimean Tatar and academic English. This is particularly important because literal translation may
obscure the poem’s figurative expressions, grammatical relationships, and cultural connotations.

3.5. Reliability and Limitations
To improve analytical reliability, formal observations were connected to specific textual
examples, while semantic interpretations were evaluated in relation to the poem as a whole. The
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analysis also distinguishes between meanings explicitly expressed in the text and contextual
interpretations proposed by the researchers.

The study is limited to a close reading of one poem. Its findings therefore cannot represent all of
(Cobanzade’s poetry or Crimean Tatar literary discourse. In addition, an ontological interpretation
inevitably involves a degree of researcher subjectivity. Nevertheless, the transparent use of analytical
categories and textual evidence makes it possible to evaluate the validity of the proposed
interpretations.

4. Results

4.1. Sound and Formal Organization

“Tuvgan Til” consists of 34 lines arranged into 17 couplets. Its formal organization is
predominantly based on the syllabic tradition characteristic of Turkic poetry. Most lines follow an
eleven-syllable pattern, generally divided into two rhythmic units. Several lines, however, appear to
contain twelve syllables. These variations should not automatically be defined as metrical defects.
They may result from pronunciation, dialectal phonology, historical orthography, or the performance-
oriented character of the poem. Therefore, the syllabic structure must be evaluated according to the
phonetic properties of the original Crimean Tatar text rather than its written form alone.

The poem’s rhythm is also created through parallel syntactic constructions and repeated verbal
forms. Conditional constructions are particularly prominent in the later couplets:

Qabirimde melekler sorgu sorasa,
Azrail tilimni bini kere torasa...

The repetition of similar grammatical endings links successive actions and creates a cumulative
movement. Each new condition intensifies the speaker’s commitment to his mother tongue.
Consequently, repetition performs more than a decorative function: it gradually transforms affection
for language into an expression of determination that extends beyond death.

A comparable rhythmic effect is produced by recurring first-person verbal forms. Expressions
corresponding to “I found,” “I embraced,” “I want,” “I would say,” and “I would die” organize the
poem around the speaking subject. The repeated first-person perspective emphasizes that the poem
begins as an individual lyrical experience. Nevertheless, as the references expand from the speaker’s
heart to homeland, different geographical spaces, the community, and future generations, the personal
voice acquires a collective dimension.

Rhyme and repeated endings provide cohesion between the couplets. The poem contains
correspondences such as taptim, aytip, olmasa, yaqlarda, adiii, sézlerini, 6rmek, seni, kirsen, yazsam,
sorasa, and olermen. However, these forms should be classified carefully by distinguishing lexical
rthyme from repeated grammatical suffixes. In Turkic versification, an identical inflectional or
derivational element occurring after the rhyme may function as a redif. Therefore, the rhyme analysis
should identify the common lexical sound sequence and the repeated grammatical ending separately
rather than describing every shared final sound as a rich rhyme.

Sound repetition also contributes to the emotional character of the poem. Recurring sonorant
consonants, particularly /m/, /n/, /l/, and /r/, support the lyrical and intimate tone of passages
associated with the speaker’s heart, language, and homeland. In contrast, plosive and voiceless
consonants become more noticeable in expressions associated with anxiety, hostility, interrogation,
and death. The aesthetic function of these repetitions lies not in the mere frequency of individual
sounds but in their concentration within semantically significant passages.

The poem’s formal organization is therefore closely connected with its meaning. Repeated
suffixes and syntactic structures establish continuity, first-person verbs foreground personal
experience, and conditional forms intensify the speaker’s determination. The sound layer prepares the
transition from an intimate address to the mother tongue towards a broader statement about cultural
belonging and linguistic survival.

4.2. Semantic Oppositions and Key Images
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The semantic structure of “Tuvgan Til” is organized around the image of the mother tongue.
Other images—including homeland, foreign land, heart, enemy, God, grave, angels, and Azrael—
acquire their significance through their relationship with language. The mother tongue therefore
functions not as one image among many but as the semantic centre that connects the poem’s
emotional, spatial, cultural, and spiritual dimensions.

The poem’s principal semantic relationships can be summarized as follows (Table 1):

Table 1 — Principal semantic

Semantic opposition Meaning in the poem

Homeland—foreign land Belonging versus alienation

Hope-anxiety Emotional restoration versus fear of loss
Familiar—unfamiliar Cultural recognition versus isolation

Mother tongue—silence Cultural continuity versus disappearance
Speaker—enemy Linguistic self-determination versus external pressure
Life—death Temporal existence versus enduring linguistic loyalty
Individual-community Personal emotion versus collective identity

4.2.1. Homeland and Foreign Land

The opposition between homeland and foreign land forms the poem’s principal spatial structure.
The foreign land is represented as an unfamiliar environment in which the speaker experiences
loneliness, uncertainty, and separation. The lines describing wandering through unknown streets
indicate not only physical displacement but also a weakening of the speaker’s sense of cultural
orientation.

In contrast, the word homeland evokes familiarity, emotional security, and collective belonging.
The speaker does not encounter the homeland directly; instead, he recovers its emotional presence
through his mother tongue. Language thus creates a symbolic homeland in a place of exile.
Nevertheless, it does not completely remove alienation. It consoles the speaker while simultaneously
reminding him of what has been lost or left behind.

This relationship shows that homeland and foreign land are not merely geographical locations.
They represent two conditions of identity. Homeland signifies recognition and cultural continuity,
whereas foreign land signifies uncertainty and estrangement. The mother tongue mediates between
these two conditions by preserving the speaker’s connection to his community.

4.2.2. Heart, Hope, and Anxiety

The recurring image of the heart connects the poem’s spatial and national themes with personal
emotion. It is the place where hope, longing, pain, and attachment to language are experienced. When
the speaker embraces the mother tongue and tells it his troubles, language is personified as a trusted
companion capable of understanding and restoring him.

The poem repeatedly moves between hope and anxiety. A word spoken in the mother tongue
enables the speaker to return to himself, suggesting that language restores emotional and cultural
coherence. At the same time, the possibility that the language may be suppressed, forgotten, or left
without speakers produces fear. This emotional tension prevents the poem from becoming a simple
celebration of linguistic beauty. Its praise of the mother tongue is accompanied by an awareness of
linguistic vulnerability.

The mother tongue therefore performs two related functions: it relieves the pain of displacement
and protects the speaker from losing his sense of self. The emotional meaning of language is
inseparable from its role in cultural identification.

4.2.3. Turkish and Tatar Identity
The question of whether the language should be called Turkish or Tatar introduces an important
identity problem:
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Bilmiymen — tiiriikmi, tatarmi adin,
Bek yaman tathsii, Taniridan dadiii.

The speaker does not resolve the relationship between the terms Turkish and Tatar by rejecting
one of them. Instead, both are represented as expressions of a related linguistic and cultural world.
The emotional value of the language is placed above rigid naming. This position reflects an identity
that can simultaneously recognize a specific Crimean Tatar belonging and a broader Turkic cultural
affiliation.

The passage should therefore not be interpreted merely as uncertainty about the name of the
language. It expresses the layered character of linguistic identity. The mother tongue belongs to a
particular community while also connecting that community with the wider Turkic world.

4.2.4. Sacredness and the Image of God

The association between the sweetness of the mother tongue and God raises language from an
everyday communicative instrument to a sacred value. By presenting its beauty as divinely given, the
speaker suggests that language belongs to an order that exceeds political authority and individual
preference.

This sacred representation strengthens the ethical dimension of language preservation. If the
mother tongue is understood as a divinely endowed value, protecting it becomes a responsibility
rather than a matter of personal taste. However, the line should be interpreted as poetic sacralization,
not as a literal theological statement.

4.2.5. Enemy and Linguistic Power

The enemy functions as an opposing force, but the poem does not identify this figure explicitly.
It is therefore methodologically safer to understand the enemy as a generalized representation of
forces that threaten the speaker, his community, or their linguistic freedom. A direct identification
with the USSR would be historically problematic because the poem was written in 1918, before the
establishment of the Soviet Union in 1922.

Significantly, the speaker imagines that even an enemy could love the language if able to
understand it. This idea presents linguistic beauty as a power capable of crossing political and cultural
boundaries. The speaker also wishes to write decrees to the enemy in his own language, thereby
transforming the mother tongue from an object requiring protection into an instrument of authority
and agency.

The enemy image consequently performs two functions. It represents external pressure, but it
also enables the speaker to demonstrate the persuasive and symbolic power attributed to his language.

4.2.6. Death, Azrael, and Linguistic Loyalty

The images of the grave, angels, and Azrael constitute the poem’s most intense expressions of
commitment. The speaker declares that even if his tongue were cut repeatedly, he would demand to
be addressed in his mother tongue and would die singing in it. The hyperbolic nature of this passage
extends linguistic loyalty beyond physical life.

Azrael should not be treated as a simple synonym for fear or death. Within the poem, the figure
creates an ultimate test of the speaker’s commitment. Neither bodily suffering nor death can separate
him from his language. The mother tongue thus becomes an inseparable component of identity rather
than an external possession.

Through these images, the poem establishes a hierarchy of values in which linguistic belonging
is stronger than fear, violence, and mortality. The speaker’s personal declaration simultaneously
conveys a collective message: cultural identity can survive only when its speakers maintain an active
and conscious relationship with their language.

4.3. The Character Layer: The Poetic Subject and Linguistic Consciousness

KA3IPIM 3AMAHF bl MAHbBI3[ObI MECEJENEP: Xarbikapanbik flibiMixypHan Ne3 (53) — 2026
MexayHapoaHbin Hay4HbIn xypHan AKTYAJIbHBIE NMPOBITEMbl COBPEMEHHOCTW: Ne3 (53) — 2026
30 ACTUAL PROBLEMS OF THE PRESENT" The international scientific journal Ne3 (53) — 2026



31

In ontological analysis, the character layer concerns the worldview manifested through the
speaker’s attitudes, choices, and emotional responses. In “Tuvgan Til,” this layer does not describe a
fictional character with a developed biography. Instead, it reveals a lyrical subject whose identity is
constructed through his relationship with language.

The speaker’s position develops through several stages. At the beginning, he appears as an
isolated individual seeking emotional support while living away from home. His encounter with the
mother tongue enables him to regain a sense of inner coherence. As the poem progresses, however,
his position becomes increasingly active. He no longer presents language only as a source of
consolation; he wishes to sing, create epics, communicate across distant territories, and use his
language in religious, cultural, and political spaces.

This progression is significant because it shows a movement from emotional dependence to
cultural agency. The speaker initially needs the language to overcome alienation, but he later assumes
responsibility for expanding its sphere of use. His desire to hear it in the mosque, at the altar, in the
palace, and across seas and deserts indicates that linguistic preservation requires public presence. A
language cannot remain culturally productive if it is confined to private memory.

The poetic subject also refuses to separate linguistic identity from creative activity. Songs, epics,
emotionally powerful words, and written decrees represent different functions of language. Through
these images, the poem presents the mother tongue as a medium of oral tradition, literary creation,
social communication, and symbolic authority. The speaker’s linguistic consciousness is therefore
both emotional and practical.

The biographical parallels with Cobanzade’s work as a linguist and educator help contextualize
this position. Nevertheless, the lyrical speaker should not be treated as entirely identical to the
historical author. The poem transforms the author’s linguistic concerns into an aesthetic voice that
can represent a broader communal experience. This distinction makes it possible to relate the work
to Cobanzade’s intellectual activity without reducing the poem to biography.

The character layer ultimately reveals a speaker who understands language as an ethical
responsibility. His loyalty is demonstrated not only through praise but through the intention to teach,
write, create, and continue speaking. Linguistic consciousness is therefore represented as active
participation in the survival of a cultural community.

4.4. The Destiny Layer: From Personal Experience to Collective Continuity

The destiny layer concerns the broader meaning that emerges when the poem’s formal, semantic,
and character dimensions are considered together. In “Tuvgan Til,” the speaker’s experience of
separation develops into a reflection on the relationship between language and the continuity of a
people.

The poem’s wider message rests on the idea that cultural belonging cannot be preserved
passively. Emotional attachment to the mother tongue is important, but affection alone is insufficient.
Language must be spoken, taught, written, sung, and used to produce new cultural forms. The
speaker’s repeated wishes to extend the language into different spaces emphasize this need for
continuous use.

The poem also expands the temporal boundaries of linguistic identity. References to the grave
and death suggest that an individual life is limited, whereas language connects past, present, and
future speakers. The speaker’s declaration that he will die singing in his mother tongue converts
personal mortality into an affirmation of cultural continuity. The survival of language does not depend
on one individual but on the transmission of the commitment represented by that individual.

From this perspective, the poem’s destiny layer is not simply a generalized statement that
everyone should love their native language. Its more specific claim is that language enables a
displaced or politically vulnerable community to maintain cultural coherence. The mother tongue
preserves forms of memory and recognition that geographical distance cannot entirely erase.

At the same time, the poem’s meaning extends beyond the Crimean Tatar historical context.
Communities experiencing migration, linguistic marginalization, or pressure from dominant
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languages may recognize a similar relationship between language and belonging. This broader
relevance does not remove the poem from its historical setting; rather, it demonstrates how a culturally
specific experience can acquire wider human significance.

The interaction of the ontological layers reveals a consistent development. The rhythmic
repetitions express persistence; the central images organize the tension between belonging and
alienation; the poetic subject turns emotional attachment into cultural action; and the destiny layer
presents linguistic continuity as a collective responsibility. The poem’s artistic unity emerges from
this movement from sound to meaning and from individual feeling to communal significance.

5. Discussion

The findings demonstrate that the meaning of “Tuvgan Til” is generated through the interaction
of its formal organization, recurring images, and culturally situated poetic voice. This supports the
central principle of ontological literary analysis: the aesthetic significance of a poem cannot be
reduced either to its external form or to a summary of its subject. The poem’s representation of the
mother tongue emerges from the relationship between rhythmic persistence, semantic opposition, the
speaker’s changing position, and the wider question of cultural continuity (Konkal et al., 2025).

Previous research has primarily approached Cobanzade through his biography, linguistic
scholarship, educational activity, and contribution to Turkic intellectual history (Altin, 2018;
Tirkoglu, 2020). These studies provide the historical context necessary for understanding his
sustained concern with language. The present analysis complements them by showing how that
concern is aesthetically organized within an individual poem. Cobanzade’s linguistic position is not
communicated through a direct theoretical statement alone; it is embodied in rthythm, spatial imagery,
emotional progression, and the expansion of the speaker’s voice from private experience to collective
responsibility.

The findings are also consistent with Sakalli’s (2015) observation that the mother tongue
functions as a symbol of national identity in the poetry of the Turkic world. However, the present
study further differentiates the internal functions of this symbol. In “Tuvgan Til,” language serves
simultaneously as a form of emotional refuge, a symbolic homeland, a medium of cultural production,
and a basis for collective continuity. Its symbolic value is therefore multidimensional rather than
limited to patriotic praise.

The poem’s treatment of exile is particularly important. The foreign land is not portrayed only
as a negative geographical space. It creates the distance through which the speaker becomes more
conscious of the relationship between language and belonging. Displacement thus produces both
vulnerability and heightened linguistic awareness. This finding suggests that exile in the poem
functions as a condition of self-recognition: the speaker understands the value of his mother tongue
more clearly when its everyday social environment is absent.

The analysis also clarifies the relationship between linguistic identity and broader Turkic
affiliation. The use of both Turkish and Tatar does not necessarily indicate terminological uncertainty.
Instead, it reflects a layered identity in which attachment to the Crimean Tatar linguistic community
coexists with consciousness of a wider Turkic cultural space. This interpretation avoids forcing the
poem into a rigid opposition between local and supranational identity (Babutcu, 2025).

Ontological studies of poetry have shown that formal and semantic layers should be interpreted
as interdependent components of the artwork (Azap, 2013; Hazer, 2014; Yilmaz, 2017). The present
study confirms the usefulness of this method but also reveals a methodological limitation. Merely
cataloguing meter, rhyme, sounds, and figures of speech does not constitute an ontological
interpretation. Such features become analytically relevant only when their contribution to the work’s
central structure of meaning is demonstrated. For example, repeated conditional forms are important
not simply because they produce rhythm but because they intensify the speaker’s commitment and
move the poem towards its culminating confrontation with mortality.

The findings further demonstrate the importance of historical caution. Some images may invite
political readings, particularly references to enemies, collective suffering, and external pressure.
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Nevertheless, the poem’s date of composition does not support the automatic identification of every
hostile image with the later Soviet state or Stalinist language policies. Since “Tuvgan Til” was written
in 1918, interpretations must distinguish the historical circumstances surrounding the poem’s
composition from Cobanzade’s subsequent persecution in the 1930s. Later biographical events may
deepen the poem’s reception, but they cannot be treated as its original historical cause.

The study has several limitations. It examines a single poem and therefore does not establish
whether the identified ontological pattern characterizes Cobanzade’s entire poetic corpus. The
English translation may also reproduce the general meaning without preserving all phonetic, metrical,
and culturally specific features of the Crimean Tatar original. Finally, the semantic and character
layers necessarily involve interpretation, although the study has attempted to distinguish textual
evidence from contextual inference.

Future research could compare “Tuvgan Til” with Cobanzade’s other poems concerning
homeland, exile, and collective identity. A comparative analysis involving mother-tongue poems by
other Turkic authors could also determine which images are specific to Crimean Tatar historical
experience and which belong to a shared Turkic literary tradition (Amineva, 2026)). Corpus-based
analysis could supplement close reading by identifying the distribution of language, homeland, and
identity-related vocabulary across Cobanzade’s works.

6. Conclusion

This study examined Bekir Cobanzade’s “Tuvgan Til” as a multilayered poetic structure in which
formal organization, semantic imagery, the position of the lyrical subject, and cultural meaning are
closely interconnected. The ontological approach demonstrated that the poem’s treatment of the
mother tongue cannot be reduced to a general expression of linguistic affection. Language functions
as the central principle through which the speaker understands homeland, displacement, identity,
cultural production, and continuity.

The analysis revealed a meaningful progression within the poem. The mother tongue first
appears as a source of emotional consolation in an unfamiliar environment, then develops into a
medium of creative and social agency, and ultimately becomes the foundation of collective continuity.
In this progression, the lyrical subject moves from personal vulnerability towards an active
responsibility to speak, teach, write, and preserve the language.

The principal contribution of the study lies in demonstrating how the poem transforms an
individual experience of displacement into a culturally shared understanding of linguistic belonging.
The relationship between Crimean Tatar identity and the wider Turkic world is represented as
complementary rather than contradictory. At the same time, the poem’s treatment of linguistic
vulnerability gives it relevance for other communities experiencing migration, cultural
marginalization, or pressure from dominant languages.

The findings confirm that ontological analysis is productive when formal and semantic features
are interpreted through their functional relationships rather than listed as separate textual elements.
Further comparative research involving Cobanzade’s other works and mother-tongue poetry from
different Turkic literary traditions would help determine the broader significance of the patterns
identified in “Tuvgan Til.”
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